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GGC Assistant Professor of English Tobias 

Wilson‐Bates has produced more than one 

podcast. He tled a past one Stories We 

Tell Our Robots. The newest podcast, The 

Industrial Devolu on Podcast, has seen its 

first episode completed. We get to interview Wilson‐

Bates on the ground floor of this new podcast. 

What is the new podcast about? 

I choose a topic and event like the dancing scene in 

Pride and Prejudice, and then I interview scholars about 

all the underlying meanings and contexts of the scene to 

give listeners a fuller understanding of everything that is 

happening in that story moment. O en audiences can 

feel all the narra ve tension an author invests in a sce‐

ne, but it’s really cool to hear experts discuss how heavi‐

ly things like race and na on play into the choice of a 

waltz and how that related to propriety and fashion. 

How long did it take from your decision to create un‐

l the first episode came out?   

It took a long me because the pandemic, and home‐

schooling really put a cramp on available me to take on 

projects not directly related to research and teaching. 

So, while some projects happen quickly, this one took 

probably 8 months from concep on to release. 

Do you think that this podcast qualifies as a type of 

‘academic contribu on?’ 

This one certainly does. One of the really radical revolu‐

onary concepts about podcasts like this is that they are 

really easy to consume. If the podcast can link a com‐

monly consumed text like Pride and Prejudice to area 

experts speaking candidly about their subject, then 

Kenneth Wayne Ackerson, associate 

professor of history, created Prowling 

the Peach State. He described it as, 

“focusing on Georgia history, broadly 

defined, but with an emphasis on plac‐

es that might be off the beaten path or topics that 

people may not know much about.” 

How long did it take from your decision to create 

un l the first episode came out?   

For various reasons (including Covid, learning the 

mechanics of podcas ng, etc.), it took about 8 

months from the ini al thought un l the first epi‐

sode came out. 

How long does it take to produce an episode? 

Not coun ng travel me, I usually get an interview 

done in 3 or 4 hours. Then it takes me about 4 eve‐

nings to edit, listen a few mes, add background 

music, etc. In terms of hours, it requires about 12‐14 

hours to produce a 25 minute episode. 

Do you see the podcast as scholarship? Should, 

for example, crea ng a podcast count in the 

same way that journal ar cles, book wri ng, etc., 

count? Or, if not as a wri en publica on, how 

about as a conference presenta on?   

It would be self serving if I said it was just as im‐

portant as a book or ar cle. What I would say is I am 

dubious of the impact of a journal ar cle on an ob‐

scure topic. Podcasts reach far more people than do 

papers given in academic conference sessions by a 

ra o of 100 to 12. My podcasts are factual, they are 
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The Industrial Devolution Podcast (squarespace.com)
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“academic” in focus, and they certainly can be catego‐

rized as oral or local history. I do historical topics (again, 

broadly defined), and I have to spend me researching 

the topics before I do any interviews. At the end of the 

day, if my choice is to reach 10 scholars, or 100 mem‐

bers of the general public, in most cases I would pick 

the la er. 

How do episodes contribute to public knowledge? 

I hope that those who listen learn lots that they didn’t 

previously know about Georgia. Each episode also pro‐

motes knowledge about Georgia in general. I hope this 

podcast inspires curiosity about our state and that it 

inspires people to visit significant places. 

What difficul es do you face in crea ng episodes? 

Since some topics have li le to no literature about 

them, I have to rely on what I learn on loca on as well 

as what I can research. I have also had some difficulty 

loca ng people for a few non‐loca on based topics.   

To what extent is there ‘peer review’ in your pod‐

cast? For example, do you have other people review 

what you do to give feedback, etc?  

I usually receive emails or Facebook messages providing 

feedback, but nothing formal or “official.” Part of this 

stems from the fact that some of my topics are so re‐

cent that they haven’t had the me to generate much 

scholarship.  So, in a way, I’m on the edge of genera ng 

the scholarship. 

Any advice for those contempla ng a podcast?   

I would encourage anyone contempla ng it to go for it.  

Just remember: the process can be as simple or as com‐

plicated as you want it to be; a podcast can be long or 

short; and it can include yourself or guests. It has turned 

out to be a li le more work than I expected. The more I 

do however, the more efficient the crea ve process. 

Link to podcast at title, p. 1. 
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scholars or lay people can get a deeper understanding 

of conceptual overlaps on a short drive to work. 

What difficul es do you face in crea ng episodes? 

What you think you are going to find and what you ac‐

tually find are two different things. I originally wanted 

to create an episode about the significance of THE LAST 

DANCE, but quickly learned that “Last” is a really com‐

plicated signifier when it comes to dance for a number 

of reasons. Dance sequencing was complicated. 

How does podcas ng help you with teaching? 

Podcasts are a great way to learn what you already 

know about communica ng. I o en have students who 

really struggle to put together thesis statements or 

building on evidence in a paper, yet they make those 

moves almost intui vely when speaking out loud. By 

developing a more inten onal rela onship to your own 

speech and thinking, you can transfer those skills to so 

many different parts of your educa on and professional 

development. Podcas ng, video edi ng, crea ve wri ng 

‐ whatever labor you can find that you are interested in 

doing for hours without the threat of being punished ‐ 

should be something you look to do in life! 

Any advice for those contempla ng a podcast?   

There are hundreds of thousands of podcasts out there.  

Treat it like a labor of love, and then perhaps look for 

pre‐exis ng pla orms that might be interested in ampli‐

fying your work. The Industrial Devolu on podcast was 

created in partnership with the Journal of Victorian Lit‐

erature and Culture Online, and that really helped it 

reach its intended audience. Don’t assume that you will 

put your podcast on iTunes and suddenly there will be 

millions of people listening to it. Link to podcast at top.
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The interviewer being inter-

viewed. Richard Rawls and 

Wayne Ackerson at GGC. 

Interviews by Richard Rawls      Contacts:  kackerson@ggc.edu  and  twilsonbates@ggc.edu 




